
Miruna Vlada’s participation in the WARM Festival 2025 in Sarajevo

WARM festival and WARM Academy is organised by WARM Foundation, and takes place 
every year in July in Sarajevo. The 12th edition of WARM Festival (July 7-12, 2025) was far 
more special this year because it coincided with the same week as the solemn commemoration 
of the 30th anniversary of the Srebrenica genocide – 11th of July 2025.

The name is a combination of from War and Memory and was founded in 2012 - the year that  
marked 20 years since the beginning of the dissolution of Yugoslavia and the siege of Sarajevo. 
The Foundation brought together local and foreign artists that met during the war in Bosnia and 
it  is  now dedicated to  working on the world’s  contemporary conflicts.  WARM aims the 
promotion of emerging talents and education for conflict prevention and mitigation, assuming 
the mission to foster an international hub where journalists, historians, researchers and artists 
can  come  together  to  share  and  exchange  ideas  around  archives  and  documents  on 
contemporary conflicts. That is why the festival is hosted in Sarajevo - the meeting point of 
cultures, as it is called, but also a benchmark in the world of war reporting/conflict journalism, 
that works, in the view of the organisers as a prism through which artists can look to better 
analyse and understand other conflicts.  

In addition to an extensive program dedicated to several past and present conflicts – this year 
there was also a special section dedicated to the artistic exploration of the Srebrenica genocide. 
Damir Šagolj  (the director of the festival),  Remy Ourdan and their team from  Pro Peace 
Foundation succeeded to construct the WARM Festival and the Academy program so that they 
were as relevant as possible in the current tense context in terms of ongoing geopolitical clashes 
around the world. WARM Academy had a record number of participants this year, which turned 
out to be a group of inspiring people from all parts of the world and from all walks of life. A 
number of participants returned to WARM from being participants from previous years, and 
fruitful collaborations between participants come to life during the Academy, which is one of 
the main objectivesin the eyes of the organisers – to facilitate collaboration and successful  
networking.

The most impactful thing during this festival was that I had a chance to meet people from many 
different countries directly or indirectly affected by conflicts, and more importantly, to hear 
their personal stories and see their art. It was interesting to listen to and share experiences about 
how different  people  view the  international  community,  its  intervention  or  its  disturbing 
silence, war, war crimes, and how they are trying to engage with these topics in their ongoing 
projects in many different ways. I especially enjoyed the documentary films, which really left  
an emotional mark on me and many other participants. The festival also gave us a chance to 
meet each other and explore future collaborations. I appreciated that the atmosphere of the 
festival was positive, even though the themes were heavy and emotional – the organizers really 
managed to keep the spirit high.

I participated in the Festival, with the generous support fo Traduki,  together with Ioana Elena 
Urda, PhD student and theater performace artist from Romania and based in Berlin because we 
are now engaged in transforming my book Bosnia.Partaj (Bosnia.Partition, 2014) in a theater 
performance.  We are developing a political theater performance that engages with the legacy of 
the Bosnian genocide,  post-war European identity,  and the politics  of  collective memory 
through an inter-and transdisciplinary lens.  The performance combines performative poetry, 
political  discourse,  and  site-specific  research  to  interrogate  how  memory,  trauma,  and 



reconciliation intersect in the aftermath of genocide. WARM Festival was a great ocassion for 
us to interact with local artists, both organizers and guests from the region, about the impact of 
the 30th anniversary commemoration on Bosnia and the divisions still existing here and in the 
entire ex-Yugoslav region, as well as about the role of culture for a deeper understanding of this 
historical moment. Most of the guests in the festival underlined the fact that the role of culture is 
powerful, but not in a destructive sense; rather, it is nourishing, connecting, and uplifting. 
Culture has the potential to build bridges across previously unbridgeable divides, offering space 
for  empathy,  understanding,  and collective  healing.  And of  course,  to  remind us,  and to 
illuminate the way towards the truth. 

With the occasion of this Festival, I was able to visit for the first time the Srebrenica Genocide 
Memorial,  which  left  a  strong  impression  on  me.  Every  year  on  July  11,  a  solemn 
commemoration of the victims of the genocide takes place at the Srebrenica memorial, which 
until last year also functioned as a political gesture to advocate for an international acceptance 
of a painful historical truth that is contested by the aggressors responsible for these acts. For 
almost 3 decades, the Bosnian Muslim community has campaigned tirelessly for the events in 
Srebrenica to be recognized globally as genocide – an effort supported by the verdicts of the 
International  Criminal  Tribunal  for  the former Yugoslavia  and the International  Court  of 
Justice. On May 24, 2024, the United Nations General Assembly adopted a historic resolution 
(supported by Germany and Rwanda) that designated July 11 as the International Day of 
Reflection and Commemoration of the 1995 Srebrenica Genocide – a long-awaited gesture of 
recognition and justice for the victims.

The discussions in the festival resonated in my mind with the atmosphere from  Sarajevo 
Marlboro,  an  extraordinary  book by Miljenko Jergović, that  dips the reader into a sea of 
humanity and tragedy in the midst of the Yugoslav wars. The book was just recently translated 
in Romanian in 2025 at Trei Publishing house, by Adrian Oproiu and Goran Colahodzic with 
the support of Traduki. Jergović insightful short stories follow traces of life retrieved from the 
rubble during the siege of Sarajevo, suggesting that not only the victims, but also the survivors 
and  even  their  books  and  personal  belongings  are  casulaties  of  the  war.  Jergović’s  last 
paragraph in the book kept coming back in my mind during the entire WARM Festival: 

“You can never list or recall the private libraries that have burned down in Sarajevo… But the 
fate of the Sarajevo University Library, its famous city hall, whose books took a whole night  
and day to go up in flames, will be remembered as the fire to end all fires, a last mythical  
celebration of ash and dust. It happened, after a whistle and an explosion… Gently stroke your 
books, dear stranger, and remember they are dust.”


